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TnK Tribunk's Ann"a Maria in Paris. — 
One of the Tribune's correspondents in Paris 
uses lovely language. It must be a sweet and 
gushing creature, whichever its sex may be. 
Writing of the American pianos in the Expo- 
sition, it says: "All our great firms are repre- 
sented, and the contending keys, in passages 
which all the world warbles, mingle their 
winds, as if the birds of the West, in choirs, 
had assembled here to sing." 

Anna 'Maria _ has evidently mistaken the 
pianoforte for a wind instrument, and has 
mixed up in an exquisite jumble, ivory keys 
with feathery birds, and western choirs with 
warbling worlds. But still it is very pretty, 
very pretty indeed. Anna Maria also states 
that the Stein way's have seven pianos in the 
Fairl How is this, Mr. Derby? What be- 
comes of your " limited space," and how about 
your unjust and tyrannical exclusion of other 
makers if such a preposterous monopoly is 
allowed? Or has Anna Maria indulged in a 
flight of mendacious fancy, overwhelmed by 
the importance of the subject? But Anna. 
Maria does a very naughty thing when she 
endeavors to turn the venerable Rossini into 
ridicule, by stating that he compared a grand 
piano to " a nightingale cooing in a thunder 
storm !" Bossini has too much esprit to make 
such a ridiculous comparison, for how could 
he hear any kind of " oooing" in the midst of 
a thunder-storm? lie might have used a 
more 'familiar simile," like a duck in a thunder 
storm," for its .quack has a percussive quality 
which, might make itself heard. But the lat- 
ter simile was not sufficiently rose-hued for 
Anna Maria, and she invented a pretty ab- 
surdity to further her ends. We hope to hear 
a great deal more from Anna Maria of the 
same sort of perfumed twaddle. 

A Weak Johqmknt. — A writer in La Presse 
Musicale, which is the advertising and concert 
gctting-up sheet of Paris, gives a hasty, undi- 
gested judgment of tho grand qualities of the 
Amorican square pianofortes, after examining 
the squares exhibited at the Exposition by 
Steinway & Sons. He says, '-We can now 
easily understand the preference given by the 
Americans to these pianofortes." How does 
this writer know that Americans do prefer 
these piauofortes ? lie could find here a dozen 
makers whose works would more than favora- 
bly eomparo with them.' We will merely 
.mention one out of the many — Decker Brothers. 
If he heard their magnificent new scale square 
piano, he would comprehend better tho supers 
lativc excellence of the American square 
pianofortes. 

» i m \ i — 

THE PARIS EXPOSITION UNIVERSELLE. 



Wo quote to-day another brilliant article 
from La- France Musicale on tho subject of the 
Chickering Pianos. The learned and accom- 
plished editor, M. Esoudier, it will be perceived 



takes tho position that, of all the pianos and 
exhibitors of pianos in tho American section, 
the Chickerings and their pianos, alone, repre- 
sent the boni-fide manufacture of America, 
the others being foreign imitations of the gen- 
uine article, excepting the Cycloid Piano of 
the Lindeman's, which has a striking individu- 
ality of its own. ■ 

M. Escudicr also gives as his deliberate 
opinion, after hearing and examining the other 
instruments in the same department, that the 
Chickering Pianos defy all competition. We 
confidently expected this verdict, for our ex- 
perience, extending through a series of years, 
has satisfied us that, notwithstanding tho really 
fine points of the competing pianos, those of 
the Chickering's approach closer, in all essen- 
tials, to perfection, than any other piano in 
existence. We gave in our last issue a sched- 
ule of the essential points of a really grand 
pianoforte. In an examination of an instru- 
ment of the grand class, all those points should 
be sought out and tested, and the instrument 
that is deficient in one point, though it may be 
fine in every other, cannot be classed as first 
best. The point of power is very much mis- 
understood. Power should be luminous sono- 
rity, and not clang and noise. Coarse power 
is certainly, still power, but the power which 
carries and tells, and gives to the slower speak- 
ing bass notes, the distinct individuality, the 
rapid detonation of the prompt speaking 
treble, is a combination of sonorous' volume, 
and refined purity of tone. We expect to find 
these points brought forward in the verdict of 
the profound exports, and tho accomplished 
virtuosi of Paris, and that the Chickering 
Pianos will be pointed out as possessing them 
all, in the most eminent degree. 

Wo now present M. Escudier's article from 
La France Musicale of April 21st : 

Les Piano3 Chickering.— On commence a so 
pr6occupier tres-serieusement de l'oxposltion des 
instrumcnts.de musique au p.ilais de l'Exposition 
universelle. Celte parlie de la production indus- 
trielle europi : enne et amt'ricaino t'tant, sans con- 
trcdit, une des plus riches, et des plus attroyantcs, 
e'est de co cote que se porte tout naturellement 
la curiosite' des visiteurs. Nous noas proposons 
d'exaniiner succecsivement les divers produits de 
cette Industrie, qui a tant d'afflnitts avec les arts 
lfreraux. Aujourd'hul, nous voulons seu'.emcut 
entretenir nos lecteurs d'un incident qui a eu 
lieu, mef credi dernier, dans la section americainc, 
et qui a produit la plus vive sensation. 

Vers quatre heures, au moment ofi il y a lo 
plus de monde dans les galeries, nous avons 
assiste a un concert improvise^ qui avait attirS 
une tcllo affluence, quo la circulation a 6te" long- 
temps interrompue; et comme la foule grossissait 
de xinute en minute, le conceit s'est prolongs 
priis de deux heures, a la grande joie de cet audi- 
toire ravi par le cbarme d'une execution merveil- 
leuse et par 1'admirable sonoritC des Instruments 
de M. Chickering, le plus celebre l'.:cteur des 
Etats-Unis d'Amerique. Du reste, il auffira do 



nbinmer les deux virtuosos qui les ont jouds pour 
sefaire une idee des effets qu'iU en ontputirer: 
cVtaient Mnie. Escudier-Kastner et M. Theodore 
Bitter. - 

Nous avoucrons sans de"tour que nous etions 
loin do nous attendre 4 trouver chcz MM. les 
Amencains une telle perfection dans letnecanisrao 
et la fabrication ge'ndrale du piano. II y a ceci 
de particulier, d'apres nos renseignements pulse's 
aux raeilleurcs sources, que MM. ^ bickering, dans 
Sexploitation de leur vaste 6tablissetnent, n'ont 
rien empr^unte, soit aux Anglais, soit aux Fran- 
cais, salt aux Allemands, nl ft aucune nation enfln 
de l'Europe. Leur raaison est essentiellement 
ame'ricaihe, dlrigee par les Atat'ricains, les MM. 
Chickering cux-iuGmcs; tous Ics ouvners sont 
Aui^ricains, el les machines dont on se sert sont 
toutes d'inveution americaine. A ce point de vue 
elle n'a pas de concurrent il l'Exposition, car s'il 
y a dans section des Etats-Unis d'autres instru- 
ments, nous savons de la maniere la plus prdciso 
que leur orlgine est essentiellement europtenne. 

Venons aa fait. 

Apres le concert, sur Icqucl nous aurons bientut 
ii revenir, nous avons voulo nous rondre cotnpte 
de la construction ihterieure de ces pianos, qui 
venaicnt de frapper a un si haut point ct la foule 
et les artistes groupds aiitour des deux ex6cu- 
tants. 

Une des nouyeaute's de cotte construction con- 
siste dans le barrage coniplel d'un seul morceau 
do l'onte, dont le systemc est entierement inconnu 
ici. L'bonneur de cette pr<5cieuso invention rc- 
vient tout entier ii M. Chickering, qui, n'ayant 
pas vonlu la fajre brcveter, a permis i\ d'autres 
tacteiirs en Amcrique de s'eti servir il leur tour. 
Les principaux eflets de ce barrage sont dc don- 
ner au piano la solidity necessairc pour n'sister 
aux intemperies des climats ame'ricains ct d'intro- 
duiro dans le son ces qualites chantanles, que les 
pianistes les plus cel&bres ont admirCcs et attcs- 
tees dan3 de nombreuscs communicatior.s udrcs- 
sCes il MM. Chickering 

Nous ue nous dtendrons pas davantago au- 
jonrd'hui sur les nitrites de ces niaguiflques 
produits de l'industrie auicricaine ; nous dirons 
seulement qu'ayant vu ot cutendu tous les aulres 
pianos exposes dans la niuinc section, ccux dc 
M. Chickpring nous ont pavu devoir defler toute 
comparaisoii. 

Le concert improvise, dont nous parlions tout 
a l'hcure, a donnS il cette opinion une force qui 
la met hors de toute contestation. Voici le pro- 
gramme ct l'ordre dans lequel il a 6t§ execute : 

Fantaisie sur Blgoletto, par Th. Eitter; 

Fantaisie dc Tbalbcrg, par Mine. Escudicr; 

Duo pour deux pianos, sur lc Songe d'une nuit 
cVete, de Mendelssohn, par Mine. Escudicr et Th. 
Rittcr; 

Une marcVc et le Coim-icr, par Th. Bitter; 

Le Feu J'ollet, de Kuhc, < t le Torrent, de L. 
Lacombe, par Mme. Escudier. 

L'eflet produit par ces deux Smlnents virtuosos 
ne saurait se decrire. Sous leurs doigts, les 
pianos de M. Chickering ont pri3 le3 proportion) 
d'un orchestro complct, ot comme le journal la 
France, qui a rendu compte de ce curieux inci- 
dent, nous dirons que "3 ; il y avait tous les jours 
des concerts scmblables a l'Exposition universelle, 
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le vast pilots du Cbamp-de-Mars serait trop etroit 
pour contend la foulo dos curioux. " 

M. EscTOnsR. 

[Translation.] 

Tub Chickerinq Pianos.— Tho public Is be- 
ginning (o bo greatly attracted by the musical 
Instruments in the Paris Exposition Universale. 
This department of the Exposition, both European 
and American, is of the richest and most attrac- 
tive character, aud is one which should naturally 
excite tho curiosity of visitors. We propose to 
examine in detail, tho several departments which 
have so close an affinity to the line arts. But, at 
present, wo will only relate an incident which 
occurred in the American section on Wednesday 
last, aud which produced a most lively sensa- 
tion. 

Near four o'clock in the afternoon, a time when 
but|fow people were present, we assisted at an 
improvised concert, which was of so attractive a 
character as to arrest the promenaders and con- 
vert them into listeners, the crowd becoming 
larger minute by minute. The concert was pro- 
longed for nearly two hours, to the great delight 
ol the auditors, who were charmed by the mar- 
vellous execution of the orttsts and the admirable 
sonority of the instruments ot the Messrs. Chick- 
ering, the most celebrated manufacturers of the 
United States of America. It will only be neces- 
sary to mention the performers, to imagine the 
eflects produced by them. They were Mme. Es- 
cudicr-Kastner and M. Theodore Ritter. We 
confess, without any hesitation, that wo did not 
expect to find from America such pcrfectiou in 
the mechanism ami manufacture' of the piano as 
we have found in these particular instruments, 
having formed our judgment from our observa- 
tions ot other pianos coming from the United 
States. It is very certain, that in the building up 
ot* their establishment the Messrs.' Chickering 
havo borrowed nothing either from the English, 
the French, or the Germans, or iroin any other 
European nation. Their Housj is essentially 
American, and directed by born Americans, the 
Messrs Chlckciing; tho workmen are Americans, 
and all ihe machinery is of American invention. 
In this respect they stand alone, for thero are in 
the United States section of the Exposition other 
instruments, In tho same style, whose origin is 
osrcntlally European. 

Before referring again to the concert, wo will 
speak of tho Interior construction of these pianos, 
which created so lively an enthusiasm among the 
groups of artists surrounding the two executants. 
One of tho novelties of this construction is an 
entire iron frame, the use of which is ontircly 
unknown here. The honor of this valuable in 
vention belongs entirely to Messrs. Chickering, 
who hove never taken a pateut oat for it, but 
have generously allowed the use of it to tho other 
piano manufacturers in America. Tho principal 
effects of tho entire iron frame arc, to give to the 
instrument the necessary sol'dity to resist the 
seveie changes of temperature of the American 
climate, aud to produce that "singing tone," 
which the most celebrated artists havo admired, 
and attested to, in numberless letters addressed- 
to the Messrs. Chickering. 

We will not expatiate farther, to-day, on the 



merits of these magnificent productions of Amer- 
ican manufacture; we will only say, that having 
seen and heard all the other pianos exhibited in 
the same section, wo believe that those made by 
the Messrs. Chickering can defy all comparison. 
The Improvised concert, of which wo have spoken, 
hos given a force to this opinion which places it 
entirely beyond dispute. 

The following is the programme in tho order in 
which It was performed: 

Pantalsie sur Rigoleilo, par Th. Ritter; 

Fantaisie de Thalberg, par Mme. Escudler; 

Duo pour deux pianos, sur le Songe cFuiie mitt 
(Feie, de Mendelssohn, par Mme. Escudier et Th. 
Ritter; 

Une marche ct le Courrier, par Th. Ritter; 

Le Feu Follet, de Kuhe, et le Torrent, de L. 
Lacombo, par Mme. Escudler. 

Tho effect produced by the two eminent virtu- 
osos, it is impossible to describe. Under their 
fingers the pianos of Messrs. Chickering assumed 
the proportion of a complete orchestra, and we 
wouWsay with the journal la France, which has 
given an account of this remarkable incident, 
" that if similar concerts were given everyday 
at the Exposition Universale, the vast palaco of 
the Champ-de-Mars would be too small to contain 
the eager crowd of listeners." 



BROOKLYN PHILHARMONIC SOCIETY. 

After the close of a season, which from various 
causes was not as successful as its predecessors, 
a meeting of the Board of Directors was held at 
the Academy of Music, at which the popular and 
efficient gcntleman.Mr. Luther B. Wyman, presid- 
ed. The following pertiaent address, which 
contains some excellent practical suggestions, 
was delivered to tho Board, by Piofessor Ferdin- 
and : 

" Gentlemen :— If you will do mo the honor to 
listen kindly and with impartiality to a few 
thoughts, andgivome ample latitude to developc 
the causes which have made oar Philharmonic 
Concerts not only less prosperous, but also some- 
what unpopular in these latter years, I will try to 
contribute my feeble share to the reorganization 
your society needs for the coming season. Now, 
bow came it, that in thcmidst of such an educa- 
ted and refined circle, as theono representing the 
Brooklyn music-loving community, our Philhar- 
monic Concerts did not rise to the highest pinna- 
cle of this sublime and beautiful art? Simply, 
because the spirit iu which you conducted it, and 
by which you made tho by-laws, was not in har- 
mony with the noble cause itself! Wis it the 
fault of those who were tie leading members and 
directors of the society? No: at le.ist not indi- 
vidually, for we could not have had' a better 
President than our Kiost respected Luther B. 
Wyman; neither could we have better filed the 
the offices of our worthy Treasurer and Secretary, 
etc., etc Then was it tho fault of oar active 
members? Ot an orchestra second to none? No: 
much less: they as well as their several leaders 
represented most worthily our noble art. 

" Then what are the reasons that tho subscrip- 
tion lWt was during tho later years constantly on 
the decrease? Simply because you had adopted 
a wrong platform, you had laid the temple of the 
Muses on the same foundation as that on which 
you govern and build up your mercantile estab- 



lishments I You pu f Pegasus before the plough 
instead of putting him before the chariot of 
Apollo, and— you found that tho noblo animal, 
the noble horse of the Moses " woull not draw." 
Not ovon common labor should be the mercy of 
capital, much less (he arts and tho artists; money 
must bow to talent, not talent to ; money. Our. 
noble art of music is as old as creation. Love 
and harmony are the first laws of God, and their 
beautiful and inspiring effects can only bo felt 
when going hand iu hand with justice and equal- 
ity. The raya of the sun warm and give cheer- 
fulness to everybody/so beauty, symmetry and 
harmony, the arts, I mean, must be at the roach 
of everybody, and how truly should it be so here, 
in this great and glorious Republic I 

"Well then, gentlemen, your reserved seats, 
your high prices of subscription, the spirit of ex- 
clustveness, not in harmony with the noble cause, 
your privileges granted to some and not to others, 
and, -last not least, the secondary position you 
gave to tho active members, the performing ar- 
tists, who in reality aro the creators of the sub- 
lime treat you enjoy and ought to be the first on 
the list and not the last, for you give them "only 
money," while they are giving you talent and 
electrifying inaugurations of Genius. I say, these . 
are the reasons of tho unprosperous and unpopu- 
lar state of affairs ot our Philharmonic Society. 
This ia not only the sincere conviction of your 
humble servant, but it is also the expression of 
Voxpoptdi— our master of all. 

' ' Here we have then the causes ot our half-filled 
houses; and now allow me, gentlemen, to propose 
a radical remedy tor it. 

"First, No more reserved seats. It may be 
agreeable to some, but it is certainly unpopular 
wilii the majority', arid hot in'that spirit of har- 
mony and equality which should be the leading 
principle of a Philharmonic Society. 

"Second, Fix the subscription at the unitorm 
and minimum price of six dollars, which will give 
you crowded houses and popularity, and will also, 
allow you to omit and do away with the humilia- 
ting deduction to professional members, in giving 
the same rights and privileges. 

"Third, Grant to the active members, the per- 
forming artists, not only their due honors, but 
also a share of tho pecuniary benefits of the So- 
ciety, equally divided among them at the,eod of 
each season aud after deduction of a reasonable 
fund for reserve. 

"Finally, Let the spirit of love, harmony and 
equality be. the leading spirit of your direction, 
and the Philharmonic Society of Brooklyn will be 
popular, prosperous, and rise to the highest pin- 
nacle of the temple of our noble art." 



Mr. Gustavus Geary.— This talented artist 
and populir gentleman has left this city, where 
he has been long so lavorably known, to make 
his permanent residence in Chicago, the most en- 
terprising aud liberal city in the West The 
musical world of that city will find Mr. Gustavus 
Geary an invaluable addition to Is strength, not 
only as teacher but as an artist. Mr. Geary comes 
from, an historical family ia music. His father 
and grandfather were eminent musicians, and his 
grand uncle, T. A. Geary, will always be known 
by his famous Glees, among which are "The 
glasses sparkle on the board" and "Wine, wine, 
thou art divine. At six years cf age Mr. Geary 
gained, in a-trialof skill against 190 boys, a va- 
cancy in Christ Church Cathedral Dublin, as boy 



